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Beckett, Lacan, and Video.” 28:4, Summer 1989: 
20-37. 

Belton, John 

Belton, John. “CinemaScope and Historical 
Methodology.” 28:1, Fall 1988: 22-44. 

In this essay, problems of film historiography 
are explored by considering the development of 
CinemaScope in the early 1950s, situating that 
development within a field of multiple techno- 
logical, economic, and ideological determinants, 
and discussing it as a process that satisficd a 
variety of different demands within the enter- 
tainment marketplace. 
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Burgoyne, Robert. “Temporality as . Historical 
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The relations of tense in 1900 convey a com- 
plex historical argument, serving as analogues to 
such traditional historiographic techniques as 
cause and effect analysis and the linking of the 
particular and the general. Moreover, the film 
employs temporal codes in such a way that a 
“genealogical” approach to the historical past 
emerges: the past seen not as an immutable order 
of events but rather apprehended as open and 
responsive to the present and the future; the past 
conceived as containing the “conditions of pos- 
sibility” leading to the film’s utopian resolution. 
In its temporal features the film manifests an 
alternative approach to historical cause and the 
historical order. 
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Belton, John. “CinemaScope and Historical 
Methodology.” 28:1, Fall 1988: 22-44. 
Doane, Mary Ann 
Doane, Mary Ann. “The Abstraction of a Lady: 
La Signora di Tutti.” 28:1, Fall 1988: 65-84. 
This essay traces the way in which Max Ophuls’s 
1984 film, La Signora di Tutti, establishes sig- 
nificant relations between technology, historicity, 
and female sexuality. The film puts into play an 
abstraction of a lady — the figure of the diva 
who, in the very predictability of the doom she 
incarnates, in the mechanicity of her effects, em- 
bodies a view of history and temporality which 
is consonant with the era of mechanical repro- 
duction. In a film that stresses the cinema's me- 
chanical ordering of des‘re, Ophuls explores — 
and at points critiques — ...c implications of such 
a configuration. 
Fassbinder, Rainer Werner d 


Ruppert, Peter. “Fassbinder, Spectatorship, and 
Utopian Desire.” 28:2, Winter 1989: 28-47. 
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MacDonald, Scott. “Morgan Fisher: Film on 
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Weiss, Alan S. “Poetic Justice: Formations of 
Subjectivity and Sexual Identity.” 28:1, Fall 1988: 
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Gallager, Tag. “Gerald Mast: 1940-88.” (includes 
list of Mast’s published writings) 28:3, Spring 
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Griffith, D. W. d 

Keil, Charles. “Transition Through Tension: Sty- 
listic Diversity in the Late Griffith Biographs.” 
28:3, Spring 1989: 22-40. 

Gunning, Tom 

Gunning, Tom. “ ‘Primitive’ Cinema — A Frame- 
up?, or The Trick’s on Us.” 28:2, Winter 1989: 
3-12. 

Dealing with the trick films of Méiés and oth- 
ers, this essay calls into question the term “Prim- 
itive Cinema,” and its connotation that these 
early films are passively theatrical; the lack of 
apparent editing in these films was a conscious 
and often deceptive strategy, concealing a careful 
use of splicing. 
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Race in the Pumping Iron Films.” 28:4, Summer 
1989: 38-51. 

Is a woman still a woman if she looks like a 
man? Are male bodybuilders the ultimate macho 
or are they just plain freaks? Through an analysis 
of the Pumping Iron documentaries, this essay 
explores what kinds of bodies are needed and/ 
or tolerated in popular culture today. 
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This essay explores a particular kind of re- 
ception, shaped by the film industry’s practices 
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miotic and commodity theories the article ex- 
amines how these practices constitute an inter- 
textual network that commodifies the text and 
creates a form of consumption the author calls 
“digression.” 
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the problem of theorizing spectatorship in Fass- 
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functions and effects. The article demonstrates 
how this approach allows us to see beyond the 
politically regressive effects sometimes attributed 
to. Fassbinder’s work. 

Russell, Catherine 

Russell, Catherine. “The Figure in the Monitor: 
Beckett, Lacan, and Video.” 28:4, Summer 1989: 
20-37. 

This essay presents a Lacanian allies of three 
videotapes by Samuel Beckett that draws out the 
intrinsic parallels between Lacan and Beckett. 
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Vernet, Marc. “The Look at the Camera.” 28:2, 
Winter 1989: 48-63. 

The look “‘at the camera” has been frequently 
analyzed as a repressed element of narrative cin- 
ema, and no less frequently characterized as a 
positive element in avant-garde film practice. 
Using theoretical tools based on narratology and 
psychoanalysis, the article studies the “look at 
the camera” in different genres of narrative cin- 
ema, thus rereading and challenging previous 
analyses of the last decade. 

Weiss, Alan S. 

Weiss, Alan S. “Poetic Justice: Formations of 
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Theorization of spectatorial formations of sub- 
jectivity and sexual identity in the cinema can 
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venture films from the mid-1980s, emphasizing 
the self-conscious fictionality that informs the 
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Williams, Raymond (homage to) 


Heath, Stephen. “Raymond Williams: 1921- 
1988.” nese Fall 1988: 19-21. 


68 Cinema Journal 28, No. 4, Summer 1989 


@ 


’ 


